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MOVIES TELL A STORY 


(Continued from Page 549) 


scribe and move in with your camera 
to picture these. 

Remember, the story is the thing! 
Even the orthodox plan of shooting 
which begins, say, at the railway depot, 
makes a circle tour, and returns to the 
same spot, has its undiminished merits. 
An audience will trail the traveler (the 
cameraman) knowing there is an aim 
to the picture, even if it is only return- 
ing home again. Yet such a simple con- 
tinuity can easily be enriched: an insert 
shot of a map cut in occasionally, hav- 
ing an ever-extending line showing the 
trend of the journey, is helpful—even 
if it is not a brand new technique. 

The story that unifies a film and gives 
it deeper worth need not be specifically 
about something or someone. A philo- 
sophical theme, well executed, will pro- 
vide good continuity. Perhaps it is the 
age-old theory to “get away from it 
all”; or perhaps it is the search for 
peace or inspiration that carries the 
story skipping from place to place and 
leads to the investigation of remote 
corners of nature. 

If your movie is to tell a story, re- 
member this infallible rule: Keep it 
moving. Keep the scenes changing, and 
don’t let the continuity become fixed, 
grooved, or monotonous—and never 
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